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Image 3: ARCH 1002, Spring 2017 

Imaginative drawings inspired by the literary narratives, Students’ work   

(image by authors) 

Using the exploration of these imaginative underground worlds we move towards the final assignment 
of the semester; a culminating project that focuses on the organization of spaces, form and process. 
The final project is the design of an underground world of interconnected wells. Each student is in 
charge for the design of a well specifically for his or her own well-keeper. A simple narrative exercise 
enables them to build these characters (the well-keepers), imagine and define basic everyday activities 
of their lives which are closely related with the inhabitation of the well. All the wells are required to 
work as a camera obscura exactly at noon on a bright sunny day, capturing the image of the moving 
clouds, the blue sky and the sun. This requirement along with the well-keepers’ behaviors introduce 
basic programmatic considerations. Historical precedents of catacombs or well-known wells around the 
world like the well of St. Patrick’s in Orvieto, Italy or the Adalaj Stepwell in India are incorporated in the 
reader and serve as precedents.  
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Image 4: ARCH 1002, Spring 2018 

Plaster study models on the School’s steps, Students’ work   

(image by authors) 

We start with the creation of concrete and plaster models that aim to capture the basic spatial elements 
of each well; the overall form, movement, and main underground rooms (image 4). From these initial 
study models, we move into the development of each space through sketches, drawings, additive 
cardboard models. Light studies using photography are strongly encouraged as highly appropriate 
representational tools for the nature of the given program. Tutorials on software which allow for 
exploration with material textures and light enable students to define the qualities of their wells.  Basic 
knowledge of Photoshop and Illustrator lead to drawings that combine the students’ representational 
techniques and allow them to express how they imagine their wells in space.  

The semester concludes with an exhibition of the students’ final sectional models, orthographic and 
representational drawings in the School’s atrium (image 5). Depicted only in the drawings, all the wells 
are interconnected, allowing for the different well-keepers to visit each other underground spaces. The 
students present their characters and respective places to the invited reviewers and explain how the 
interconnections work. “Capturing the Light,” finishes with a group photo of the underground world 
under the bright spring light of the campus’ quad, where the semester actually started. From the 
booth-type cameras obscura, their historical development to portable drawing ones, the sketches and 
orthographic drawings the students developed, the representational imaginative underground wells to 
the creation of their own well-world, the students have not only developed skills and created 
architectural spaces, but most importantly understood the importance of history as an anchoring 
element for design. Moreover they started  valorizing the necessity of research for design work. 
Disregarding the idea that architectural design is only a matter of an inspired idea, the historical 
connections, readings and precedents helped them see that a deeper knowledge of any project’s 
history and nature can only lead to more critical and appropriate architectural propositions.  
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Image 5: ARCH 1002, Spring 2017 

Sectional models of the wells in the School’s atrium, Students’ work   

(image by authors) 
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